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“…Brovold and associates continue their assault on the progressive rock scene via cyclical guitar parts laced with oscillating strings and droning walls of sound.

Brovold’s concepts offer an abundance of unorthodox harmonic forays to coincide with a vexing mode of attack, supplanted by a King Crimson-like esthetic. …on “Something Terrible Is About To Happen,”…dark guitar lines adjoin low-register string passages for a gloomy, yet vividly pragmatic, opus that could conceivably signal the advent of doomsday.

Obedience’s five pieces span seven to 13 minutes in length, marked by Brovold’s penchant for producing gradually ascending movements coupled with a thunderous sound. The band’s…blithe dreamscapes…complement Brovold and Toby Summerfield’s occasional “psycho” guitar passages.

On “One Day I Just Kept Walking,” they work their way into a meditative drone, embellished with hallowed treatments and a foreboding outlook. Oddly enough, the ensemble’s menacing disposition equates into an undeniably charming listening experience. 4 STARS”

– Glenn Astarita, Downbeat, v. 70, No. 10, Oct. 2003

“Hewing about as close to that fabled nether region between King Crimson and Univers Zero as is advisable, Larval are an American septet which rely on cyclic riffs that do not always comfortably interlock. And that’s their secret weapon. …Bill Brovold’s band is all about textures, the rougher and more diverse the better. …What you have to do is play this LOUD! I mean Borbetomagus LOUD! …move the volume knob to 10 and let Larval do the remainder, corkscrewing their bent, weird subtunes into your ears and therefore also your brain. …just put it on and go back to what you were doing, and it’ll steal over you like a miasma. The closest I suppose I can get to another band which operates in this fashion might be Godspeed You Black Emperor, but their method has more to do with depth of texture than variation between different textures. …Last up, the furiously random “One Day I Just Kept On Walking,” thrums, buzzes and scratches metal fingers across razor-strop-strung lines of piano wire and open electrical conductors. Imagine Derek Bailey forming a band with Daniel Denis and Holger Czukay, and you’ll get within a few yards of the soon-to-be screaming tension of this track. A total fusebox blow…it may be my favorite for the year thus far. Try and beat this, somebody!”






– Chuck Ferriss, Tone Clusters, Issue 81E, Oct. 18, 2003

“…Larval continues to be the voice for intelligent and challenging sounds with a hard rock basis out of Detroit. This CD sees Brovold relying less on a wall-of-sound guitar dirge to offer more complex arrangements featuring the strings and horns. …Larval is menacing and ominous. Dark clouds gather here on this most moody and reflective of the Larval albums. (4.5)”

– Tom Schulte, Outsight, www.outsight.mu

“Between the extremes of delicate and brutal, light and dark, sensitive and aggressive, Larval fills all the cracks with its sonic excesses. …The instrumental lineup features dual guitars, bass, drums, saxes and a small bowed string section (violin & cello), with occasional harp, piano, vibraphone and primitive electronics/effects. The five expansive pieces are forceful, and can mutate from a loud and explosive din to introspective detail along a smooth curve within moments; challenging the listener with a cacaphonic maelstrom in one moment while delivering very precise and intertwining repeating melodic fragments in another… The combination of the strings and opposing guitars gives the proceedings somewhat of a post-rock feel with the finesse and frenzy of King Crimson at their finest; some intentional imprecision at points give the guitar passages a somewhat grungy and loose feel. Perhaps the discs finest piece is the haunting and perfectly titled “Something Terrible Is About To Happen,” which…gives the listener an urgent sense of impending menace, overlaying a simple dark melodic figure on a growling rockbed of foreboding guitars, not unlike one of Branca’s symphonies. …an awesome band to see live.”

– Peter Thelen, Exposé, #17, July 2003

“Larval’s debut recording on the Cuneiform label occasionally bears a strong resemblance to the music of Godspeed You Black Emperor, although guitarist and group leader Bill Brovold has been involved in New Music since the 1980’s, and served a five year term with the Rhys Chatham Ensemble, so questions of imitation are hardly relevant (if anything, GYBE may have been influenced, albeit indirectly, by the pioneering massed guitar damage of Chatham, Glenn Branca and the like). …Brovold’s cavernous swamp guitar, thick with reverb, distortion and harmonics, is often prominent in the mix. …the most remarkable track is the last, “One Day I Just Kept on Walking,” which uses three chords, the entrance of a simple drum pattern at the eight minute mark…to create an almost unbearable amount of tension and drama. As this piece nears its climax, Brovold’s guitar starts to sound like Link Wray in the throes of a nervous breakdown, and his playing has a physicality to it that reaches right through the speakers (or earphones) and demands the listener’s total attention. …“When Bullet Meets Flesh,” in spite of its grisly title, has a slightly more refined, Gothic chamber music quality (showing that Larval is capable of finesse), while the minimalist, profoundly melancholy “Her Last Good Day” displays Brovold’s lyrical side and communicates a post-rock ambiance worthy of Tortoise. …A salute to Brovold and Larval for creating powerful, emotional music that succeeds in establishing its own distinct creative niche. Highly recommended. 4/5 STARS”





– Bill Tilland, All Music Guide, May 5, 2003, www.allmusic.com

“…dark and foreboding music filled with power and a sense of experimentalism that harkens back to some of the greats of he early 70’s. On Obedience…walls of guitars, violins, cellos, sax, harp, bass, drums, and occasional keyboards creates a sound that is as dark as bands like Present or Univers Zero, and enchanting as vintage Pink Floyd or King Crimson.

Tunes like “One Day I Just Kept on Walking” and the droning “Her Last Good Day” sound like…Pink Floyd’s seminal album Ummagumma…as they feature haunting strings and driving percussion, punctuated by dark shards of metallic guitar from Brovold. …the Starless and Bible Black era King Crimson influenced “When Bullet Meets Flesh”…does a great job of building an ominous presence. The violin work of Kurt Zimmerman is especially noteworthy here, recalling David Cross at his best. The real highlight though is the downright creepy “Something Terrible is About to Happen”, which is probably the darkest tune you will ever hear, right up there alongside anything Goblin, Present, or Univers Zero ever recorded. …the guitars and strings create ominous and dramatic sounds that just send chills up your spine… 4.5 STARS”

–Pete Pardo, Sea of Tranquility, May 7, 2003

“…While Obedience borrows instruments, scope and elegant symmetry from classical music, syncopation and free association from jazz and driving rhythms from rock, it uses those elements to create something entirely new. …Larval’s music is astoundingly compelling, sometimes repetitive but never boring even when tracks stretch well beyond the 10 minute mark.

…Bill Brovold…is the main connective tissue, writing, orchestrating and playing mostly guitar, but also piano, vibraphone, bass and drums on various tracks. He is joined on guitar by Toby Summerfield, who helps him create the shimmering double tones and complex interlocking motifs that characterize Larval’s sound. …Larval also makes very good use of stringed instruments (besides guitars), mixing in Kurt Zimmerman’s jazzy violin…and Genevieve Padgett’s sensual cello… Larval’s sound…does draw on the ensemble’s wide range of ideas and influences. ...

The most common pattern for these tracks is a slow build, as the piece gradually picks up new instruments and musical ideas, followed by a brief, calm interlude, then a return to the original theme. …

…“Something Terrible Is about to Happen”…opens with the jittery jangle of guitars – a mosquito cloud of anxious sounds that move en masse from one note to another. A steady four-four bass drum, augmented with toms, joins to underline the urgency. The violin comes in next… The track builds in this way until its midpoint, when it comes to a sudden stop. But no – just inside the sudden silence, you hear a flicker of harps and the barest possible guitar notes. It’s a lovely, thoughtful break in the song, but it’s only temporary. The earlier theme reappears, its intensity mad and redoubled: squealing violins, overlapping guitars, hard rocking drums…and perhaps something terrible does happen, but in the best possible way.

…Closer “One Day I Kept Walking” follows, so full of triumph and endurance and the perverse joy of just going on… It begins with a single long guitar tone, wavering and bending and bloating with feedback as if the weight of its meaning simply cannot be contained. It is set against castanet-ish percussion and the jangle of errant strings, and a second guitar with a bare, three-note line… it’s a barely shifting landscape of thought and tone and sound, but it’s beautiful all the same. When the drums kick in…you’ll feel an indescribable sense of uplift…

Larval makes smart music that never turns into a logic problem. This is a disc that will work on your heart and your body as much as on your head; it will take you places that the brain alone can’t go.”

– Jennifer Kelly, Splendid, June 26, 2003, www.splendidezine.com

“…Brovold’s own music takes an approach of massed guitars and blunt ambience that’s similar to Chatham’s, but…rooted in…rock. Unlike virtually all the post-rock bands springing up…in debt to Neu!, Brian Eno, and Miles Davis’ In a Silent Way, Larval and Brovold opt for volumes suited for actual guitar players and beats Crazy Horse could love. It’s not that their music is simple, but it’s hardly as intimidating as their pedigree (avant-icon John Zorn is one of Larval’s biggest fans…) might lead you to believe.

“Something Terrible is About to Happen” wheezes by like a hobbled steamboat in brown, filmy water. Brovold has a knack for sickly textures, even when his band nudges the rock pedal…the tracks on Obedience…revel in an earthy homeliness. …Kurt Zimmerman’s violin repeats a simple, rhythmic figure that wouldn’t sound out of place opening one of Godspeed’s signature epics – and indeed, the muffled drone of cello and guitar are very reminiscent of those Canadian radicals.

“Her Last Good Day” also trades muscle for grace, but does away with dread. Chiming, major-chord guitar fills out most of the mix with sunny, sentimental shimmer… it’s plainly evident that Larval would rather lend a more human presence to experimental rock than dazzle with electronic textures and virtuosic playing.

Where Larval differ from a band like Tortoise…is in their adherence to symphonic dynamics that predate most 90s-originated post-rock. Even though “Something Terrible” emphasizes the more hypnotic and repetitive aspects of their sound, Larval are more closely related to the post-apocalyptic impressionism of King Crimson…than the krautrock and minimalism strategies of newer bands. The good news…is that this band completely eschew solos, or any other flashy display of instrumental might. Like Rhys Chatham and Glenn Branca, Larval are only too willing to sacrifice the glory of the individual for a tightly wound whole.

My gripe…is the production, which doesn’t always give these guys a fighting chance in an increasingly electronic realm. For people used to the relatively explosive (or alternately, pristine) sound of new avant-rock, Larval could sound on the quaint side… Nevertheless…through the power of persistence (the climax of “One Day I Just Kept on Walking” is fairly earth-shaking), they come out well. Here’s hoping they’re on the radar for folks looking for ambience with a spikier approach. Rating: 7.3/10”

– Dominique Leone, Pitchfork, Sept. 12, 2003, www.pitchforkmedia.com

“…Obedience is rock, but it’s unlike nine-tenths of the rock albums out there. Far from the simple set up of guitar, bass and drums – Larval adds saxophones, cellos and harps. …it’s very experimental in it’s approach, it requires one to sit and listen carefully. The sharp-eared listener is rewarded though, as you peel away each sound to hear something new every time you listen. 3.5/5 STARS”

– Adam A. Donaldson, Lucid Forge, March 10, 2006, www.lucidforge.com

“…lots of flavors mix to make this what it is. There’s a Glenn Branca like massed minimalism in some places; elsewhere the ride is more bumpy, or more serene, and often within the same piece of music. Tempos shift and one sequence open upon another, like soundtracks to unseen movies unfolding their own inner logic. …The shortest song is 7:21, the longest is 13:03, they are all compelling and engaging.”

– George Parsons, Dream Magazine, #4

“…The Detroit band Larval…specializes in asymmetric structures, ringing guitar drones, hypnotic ostinatos, and unusual riffs that recall British avant-rock bands like King Crimson and Henry Cow…”


– The New Yorker, July 10 & 17, 2006, www.newyorker.com

“…Larval primarily draws upon the instrumental style pioneered by King Crimson in the early ’70s: terse, angular constructs punctuated with gentle interludes. …its best tunes throb with a physicality that beckons back to more blues-based bands. The riffs that underpinned its complex compositions pulsed with an earthy throb that suggested Led Zeppelin and Steppenwolf; deceptively tricky rhythms often disguised a primal 4/4 beat. Unquestionably a rock band at heart, Larval included two saxophonists and a violinist in its arsenal.”

– Night After Night, nightafternight.blogs.com

“All over the United States today, there are rock bands who are continuing to blur the lines between the accessibility of commercial popular music and the sonic experimental of non-commercial music. …Michigan’s Larval continue the maximalist timbral palette of progressive rock…”

– Jason Gross and Steve Smith, New Music Box, “In the Third Person: July 2000”, Issue No. 15, July 2000, www.newmusicbox.org
