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“…hefty doses of prog rock shock therapy… like the Magic Band on steroids. …these young lads convey boundless energy amid some unrelenting quirks and knotty time signatures, where meter and momentum are apt to change on a nanosecond’s notice. Diehard progressive rock junkies should enjoy the heck out of this little gem.”

– Glen Astarita, All About Jazz, February 2006, www.allaboutjazz.com

“…you owe it to yourself to hear this wonderful new recording from the Ahleuchatistas (great band name – think Charlie Parker, y’all). These three youngsters seem to be channeling the spirits of Fred Frith, Bill Laswell and Fred Maher, who recorded a similarly funky, spiky and fun album in 1981 under the name Massacre. Difficult, yes, but challenging, no – for all its weird jumpiness, this is friendly and inviting music that will be sure to have your patrons nodding their heads and tapping their feet. Granted, they’ll be tapping in 15/8 time, but still.”

– Rick Anderson, CD Hot List: New Releases for Libraries, April 2006, cdhotlist.btol.com

“This…trio’s math rock is a series of screeds against war, for human rights, even corporate malfeasance. The nuance: There are no words. …A free-jazz stepchild of Don Caballero, Ahleuchatistas have more swerves, rougher time changes, mini-improvisational sections and not a hint of distortion or studio trickery.

On opener “Remember Rumsfeld at Abu Ghraib,” bass and drum roll over aloof guitars, acting as communiqués between the Pentagon and Iraq… “Shell in Ogoniland,” about the oil company’s mistreatment of people in Niger, sounds like the gurgling of a viscous liquid…created by a sludge-like bass groove and doubled bass drum kicks.

For all their technical abilities and political ideologies, the Ahleuchatistas’ most poignant crusade may be against the necessity of the written word. 4 stars”




– Nikhil Swaminathan, Creative Loafing, 10/18/06, atlanta.creativeloafing.com

“…Ahleuchatistas offers us 41½ new minutes of astonishing avantgarde music influenced by the 70s experimental side of Progressive music like King Crimson, Gong, Captain Beefheart, experimental Jazz / Fusion / Rock bands like Naked City, Ruins or Univers Zero and the actual instrumental Avant-Rock of bands like Don Caballero or Dysrhythmia, just to mention the most obvious. …

…they manage to keep their sound interesting, ranging from slow jazzy sections to fast Grindcore-like blastbeats and all in between. The production is awesome and the artwork is also great (courtesy of Courtney Chappel). This is instrumental music but they manage to keep a political consciousness through the song titles and the artwork which, in my opinion, is a bonus point for them.

Besides the 14 songs, you can also find here a multimedia section…illustrating the trio qualities in a live situation.

If you are into bands like John Zorn’s Naked City, Ruins, Dysrhythmia, Don Caballero, King Crimson, Captain Beefheart or Gong, this is the right bet for you.”







– RDS, Fenix Webzine, fenixwebzine.com.sapo.pt

“…Songs range from “Remember Rumsfeld at Abu Ghraib” and “Shell in Ogoniland” to “Sherman’s March” and “Ho Chi Minh’s Gonna Win!” It’s funny how knowing the songs titles, and the current events that inspire them, allows you to hear the band’s “voice” even though there are no lyrics. Even without the political subtext though, this really is just great, fun music. 3.5 out of 4 stars”

– Adam A. Donaldson, Lucid Forge, May 30, 2006, www.lucidforge.com

“…it’s truly hard for me to get along with all the unframed (lacking in structure / melody / rhythm hooks) extreme metal that’s out there. Thank god that Ahleuchatistas has come to save me from the alienation…of the hard edge.

…the level of musicianship on this release is unquestionable. The trio, although primitive in its choice of devices, which consists only of drums, unaffected guitars and bass, is remarkably refreshing…

The compositions shift gears unexpectedly, maintaining a terrific flow while relentlessly showcasing a tremendous control of instruments via measured attacks. All of these hard-hitting assaults are far more than a hardcore bash as they incorporate melodic twists, hooks and subtleties into the inferno. …

What You Will is what innovative metal groups have been trying to do for a long time – Ahleuchatistas finally makes sense out of the unexpected and extreme, giving up none of its ingenuity. (9.25/10)”



– Avi Shaked, Maelstrom, #44, www.maelstrom.nu

“…this Asheville, North Carolina-based power trio’s quirky cross between new music compositions and raw punk energy will have the self-appointed genre limiters scratching their heads for the rest of the year. The rest of us can just enjoy it and hope there’ll be more in the not-too-distant future.”

– Frank J. Oteri, “Today’s Pick – What the BOX is listening to,” New Music Box, www.newmusicbox.org

“…Ahleuchatistas are an instrumental three-piece delivering dazzling, stripped-down yet mega-complex sonic acrobatics. Gloriously intricate, a superabundance of contrast and ideas contained with a framework of untempered drums, bass and guitar, their third album What You Will – out now on the ever-essential Cuneiform Records – shimmers with track after track of easy brilliance – and no filler.

…Right now, there’s a…movement of avant-rock…bands messing with progressive punk, structured experimentalism and sheer joyous guts, doing its thing without check or self-consciousness. Raising the bar, Ahleuchatistas may well have given us the ultimate expression of that slightly nervous but expedient term, math rock. But that implies a dry exercise in counting… Ahleuchatistas are far too into melody and contrast to make that mistake. They stuff a lot of jaw-droppingly tight explosive twists and mellow breakdowns, a lot of quiet/loud, stops, starts and sprints into each track… in fact, they sound like they’re having a lot of fun, free-running around the vertiginous drops and angles of their compositions. The tunes, and the feel, stay important.

Natural comparisons are Ruins, Don Caballero, King Crimson, John Zorn and Hella, and most of all Upsilon Acrux… They’re based in Asheville, North Carolina: Sean Dail on drums, Shane Perlowin, guitar and Derek Poteat on bass, all sharing a secret love of progressive rock and varying degrees of jazz, anarcho-punk and metal. Song titles like ‘Remember Rumsfeld at Abu Ghraib’…display a desire to reach out and bring a wider reality into their music. But what ultimately keeps this pleasing is a light touch, an ability to give each other space, a down-to-earth, live sound, a human feel. …natural and agile and delighting in every twist. …”

– Organ Magazine, #180, October 19, 2006, www.organart.com

“…another Ahleuchatistas album is off and running like a dog with five legs, the rhythms weird and asymmetrical, cropping up in meters nearly impossible to keep track of, and rarely simple or familiar.

What You Will…displays a boost in compositional maturity. The tension and release feel more organic, and though jarring jump-cuts are still plentiful, there’s often more of a sense of purposeful contrast. On “Remember Rumsfeld”, dig the way Shane Perlowin’s stridently unaffected electric guitar sticks stubbornly to those slow, mournful figures even as the bass and drums egg it on with frenzied outbursts. Each note quivers into adjacent quarter tones, and when the band finally coalesces, it heads off on a martially unified path of mayhem.

It’s weird to hear a contemporary band stick so militantly to the basics, relying on guitar, bass, and drums without distortion or an overdub. “Ho Chi Minh Is Gonna Win!” opens with a mind-blowing patch of groove… Toward the middle, drummer Sean Dail settles on a simmering ride cymbal pattern, which Perlowin coats with chiming guitar, creating the prettiest moment Ahleuchatistas have put on tape to date.

…“Sherman’s March” assembles itself from dystopian chaos into the most straightforwardly brutal rhythm the band has hit on yet. What the band’s success comes down to, though, is that they’re astonishingly together even on passages where it seems downright impossible to stay in sync. You don’t get the impression that they’re virtuosos or even trying to be, just that they’re a very single-minded entity. Playing instrumental rock with a setup this basic, that single-mindedness is essential. (7.6/10)”

– Joe Tangari, Pitchfork, April 3, 2006, www.pitchforkmedia.com

“…Ahleuchatistas has never sounded better. They seem free of the desire to prove themselves as able to create complex compositions. …This is a much more confident band, one assured of their prowess and now willing to push themselves into new areas. Moreover, the music’s accessibility reaches far beyond avant fans, embracing anyone who loves adventurous music into its octopus arms.

Politics play an important role in the song titles and artwork accompanying Ahleuchatistas’ albums. …

The band’s political positioning is admirable, but…What You Will’s statements – without the press notes that critics receive – will amount to very little to those who pick up the disc. It’s a shame, as I’m sure the band has something far more intelligent to say than the kind of posturing that Green Day’s “activism” is being acclaimed for these days. Luckily, Ahleuchatistas have delivered an exciting album, which contains the kind of depth and layers that the buzz around them has been promising. Lying somewhere between Ruins, John Zorn and John Coltrane, Ahleuchatistas finally match their obviously forward-thinking structures with the energy of the punk rock movement they’ve long admired. The revolution may not sound pretty, but it definitely brings the thrill of the unexpected and the urgency of the underground. (7/10)”

– Kevin Jagernauth, Pop Matters, July 26, 2006, www.popmatters.com

“If ever an instrumental album were laced with political commentary, What You Will would be it. These three Asheville, N.C.-based musicians – who play likeable, stripped-down, pretentious-free, compressed and complex polyrhythmic music that has been defined as math-rock, avant-punk and avant-progressive – aligned themselves with the fight against imposed artistic and political forms…

What You Will, the band’s third disc, is loaded with songs like “Remember Rumsfeld at Abu Ghraib” (an explicit political title that also pays tribute to the Mingus piece “Remember Rockefeller at Attica”)… Despite the implied politics, there is also a playfulness to the music of Ahleuchatistas. One of the longest tracks…is “Sometimes There’s a Buggy,” a technical King Crimson-ish piece inspired by the David Lynch film “Mulholland Drive”…

Ahleuchatistas leaves aural evidence of Crimson, Pink Floyd, Captain Beefheart, Hawkwind, Gong, Frank Zappa – and even Mingus and Coltrane (at least spiritually, if not so much musically) – all over What You Will. Yet the record also retains its own distinct originality and intense listenability, making a compelling argument for the effectiveness and honesty of the avant-anything genre. 4 out of 4 stars”

– Michael Popke, Sea of Tranquility, March 2, 2006, www.seaoftranquility.org

“…this street fighting trio is a raw minimalist version of Forever Einstein with some Doctor Nerve spice… Drummer Sean Dail, guitarist Shane Perlowin and bassist Derek Poteat can play…and their energetic drive is something to be heard, a real breath of fresh air in the avant rock canon.  Taking their name from a fusion of a Charlie Parker tune and the revolutionary Zapatistas, Ahleuchatistas play a sweaty corrosion of a trio’s uncommon places, privileging intelligent rage and channeled fury to smash fractured rhythms and skeletal angular themes to even smaller smithereens. …the bone-crunching rough maths of these kids from North Carolina constitutes their own style, which shows many things to appreciate.”




– Massimo Ricci, Touching Extremes, April 2006, www.touchingextremes.org

“Technically, Ahleuchatistas makes instrumental rock – but that prosaic description does no justice to the intense, intelligent brand of aural freakiness this North Carolina trio dishes out. Cuts such as “Remember Rumsfeld at Abu Ghraib” feature tricky time signatures, adventurous arrangements and stunningly precise playing. That’s the triumph of Will.”

– Michael Roberts, Westword, February 23, 2006, www.westword.com

“The only instrumental band that entertains me on a consistent basis is back with a third album…

Any description of the Ahleuchatistas sound has to be loaded with hyphens… their record label’s website is a prime example: avant-technical, improv-core, math-metal, art-damage, punk-rock power trio. Believe me, it’s not as scary as it looks. …

Listening to Ahleuchatistas, I also like to break down their sound into smaller parts. Zero in on the drums, zero in on the bass, or in on the guitar, and get blown away every time. Working with absolutely no rhythm or set pattern of any recognizable kind, all three members of the band are like soloists…but are somehow fused together into one cohesive unit. It would sound entirely improvised if the individual parts weren’t so carefully and blatantly interwoven with one another. And most astounding about the Ahleuchatistas experience is the roller-coaster-like twists and the constant fluxuations in speed. When these guys are playing at the threshold, it can be hard not to reach out to some stationary object and hold on for dear life.

…as long as they keep producing albums of this quality, there’s no reason not to keep buying them.  Grade: A-”

– Tim Krysko, Wreck the Place Fantastic, April 15, 2006, www.wrecktheplace.com

AHLEUCHATISTAS 
THE SAME AND THE OTHER  
NOREASTER FAILED INDUSTRIES
2004

“…instrumental music that resides at the meteoric end of the tempo spectrum. Volcanic and exciting, speed rock pieces like “Cracked Teeth” and “Ecstasy Combat Boots” demonstrate both chops to burn and tight ensemble coordination. …Frequent tempo shifts and metric modulations create a sense of musical sophistication... that far surpasses the results when stock-in-trade math rockers try the same tricks. …the final track says it all – The Same and the Other is filled with “Joyous Disruptions.””


– Christian Carey, Splendid, www.splendidezine.com
“… they’ve released an album of confrontational, heady instrumentals that reflect the conflict and violence of our era, and packaged it in provocative artwork. The “istas” portion of the band name is a reference to Mexico’s indigenous people’s Zapatista movement, named originally for would-be Mexican revolutionary Emiliano Zapata. …The band means this reference as a sort of shoutout to oppressed people around the world and throughout history – indeed the “Aleucha” portion of their name comes from the title of an improvisational piece by a black American, Charlie Parker – and the cover of this album puts their thoughts about the current war in Iraq… what does that have to do with their instrumental music? Well, everything and nothing. Out of context, it’s precise, brutal troublefunk – pointillistic free jazz for the scrapyard set and not for ears that are too attached to consonance. In context, it’s bombs over Baghdad, firefights, and blood running in the streets. …

Ahleuchatistas may play heavy, challenging music with a lot of baggage, but they keep their approach steadfastly clear: Distortion is absent from both the bass work of Derek Poteat and the guitar of Shane Perlowin, and Sean Dail is a brilliantly economical drummer, reminiscent in his best moments of Bill Bruford in his King Crimson prime. Poteat and Perlowin play a game of strike and counterstrike, mimicking war’s sick spiral, and the intensity level is ridiculously high for the album’s full 28-minute duration. It’s a concise and wickedly effective concentration…

Ultimately, when listening to The Same and the Other, you can take the Wassily Kandinsky approach – abstract art is concrete, he famously insisted – or you can take the more tempting and likely approach and read it as an allegory for contemporary strife and suffering. …this album is a powerful statement and an explosive piece of music.”


– Joe Tangari, Pitchfork, 10/18/04, www.pitchforkmedia.com

“…Ahleuchatistas play their songs with nothing but guitar, bass and drums, with no effects pedals or studio trickery… Guitarist Shane Perlowin is still fond of playing clean single-note melodies – occasionally in a completely different meter than the rhythm section – though he’s not adverse to power chords. …he executes a solo with leaping intervals and squirrelly string bends that sound almost sitar-like. On their previous album, bassist Derek Poteat… made the most noise, but this time his lines are cleaner and thicker. He… begins “Rpg2” with an ominous riff that could’ve come straight out of a Tool record, and throughout the rest of the album supports Perlowin’s playing with lots of meaty chords. Last but certainly not least is drummer Sean Dail… King of the Snare and Hi-Hat. He executes snare rolls and open/closed hi-hat combinations that require the kind of hand/foot coordination that drummers everywhere (myself included) envy.

The band’s implicit political bent also remains intact. The Same and the Other has even better artwork than its predecessor. …

Ahleuchatistas love to play multiple variations on their riffs, as if they’re answering a series of self-posed musical questions… the title of the album closer, “Joyous Disruptions” gives the whole thing away – these guys have FUN making noise. …Just when you think they’re about to launch into the Mother of All Riffs, they end the album with the song of drumsticks lackadaisically clanging against each other. The songs on The Same and the Other have a concision and excitement…which makes the 28 minutes pass by even quicker.”

– Sean Padilla, Mundane Sounds, www.mundaneshounds.com

“…Ahleuchatistas are one band that make instrumental music exceptionally. Their unique high-speed, jazzy math-rock is such a phenomenon that I just want to absorb it all… vocals would just get in the way. It’s no small feat that a guitar, bass, and drums trio can keep me entertained for the course of a twelve-song record. …But they succeed in strides by staying in motion throughout, never running out of swerves and twists, or slipping into nondescript filler. …Rating: 90%”





– Tim Krysko, Punk International, 12/17/04

“The Top 25 Albums of 2004: #10 Ahleuchatistas The Same and The Other (Noreaster Failed Industries). 

For a 28 minute album to nab the tail-end of the year’s top ten is a surprising feat. But complex math-rock as exciting and powerful as this deserves recognition…Ahleuchatistas could be the next big thing. …I encourage everyone to go out and find The Same and The Other; very rarely with you get to hear instrumental math-rock done this well.” 


– “Best of 2004,” Indieville.com, www.indieville.com

AHLEUCHATISTAS 

ON THE CULTURE INDUSTRY

ANGURA SOUND

2003

 “…this unrelenting trio…relies more on freeform expression than anything that would construe a distinct meaning or interpretation. …music sans lexica is a far more challenging method of conveying ideas and emotions, and that is precisely the quality On the Culture Industry so strongly exhibits. …they never quite settle for one lucid trait. …They’re very keen on breaking specific molds; boldly implying more complex, unstructured entities that have formed from recognizable styles and genres. Repeated listens will evoke new understandings and ideas… Simpletons will be fazed… It is the very reason why so much of the aural landscape is so stale, and it begs the question (and duly answered by Ahleuchatistas): why are we so afraid to be challenged?” 

– Billy Maulana, Sound The Sirens, 3/17/04, www.soundthesirens.com
“This debut album…collates a wriggling, wayward set of grooves, dizzying guitar-bass-drums interplay and, through it all, obliquely catchy tunes. With an approach that’s both structurally rigid and implosively freeform…the powerfully stripped-down trio dwell in a realm of tautly disciplined yet oddly funky punk-jazz, spiritually overseen by the likes of Robert Fripp, Damon Che and John Zorn. …On the Culture Industry sounds like a vehement force of nature.

Music this regimented requires serious musicianship to effectively pull off, and Ahleuchatistas are an exceptionally tight-knot group. …Ahleuchatistas’ mix of structure and improvisation is so flawlessly honed that it seems more like compulsion than experimentation. …

The record’s joys aren’t solely cerebral or abstruse. “A Thought like a Hammer”…wields a terse, punk-rockin’ guitar crunch to a pounding rhythmic skitter, at once recalling the restless avant-punk zeal of End Hits-era Fugazi and the pulsingly organic hyperactivity of early King Crimson. …A hyperkinetic 54 minutes of notes, chords, and rhythms spazzed into strange new contortions, On the Culture Industry demonstrates an extraordinarily accomplished grasp of controlled chaos.”


– Allan Harrison, Splendid, 6/3/2004, www.splendidezine.com
“A combination of Charlie Parker’s “Ah-Leu-Ch” and “Zapatista,” the name is meant to suggest both the instrumental band’s politics in lieu of lyrics…and their approach to music. …Ahleuchatistas do their version of bop in a manner more reminiscent of mid-70s King Crimson or the on-and-off Laswell/Frith/Hayward project Massacre and – though this is just their first album – they pull it off surprisingly well. …The interplay ranges from ridiculously tight, turn-on-a-pinhead careening to barely controlled chaos, and all points between. Just when you think they’ve lost the plot completely, they hit you with a fistful of razor blades… This all makes for a record that will surely be exhausting for people who aren’t into instrumental confrontation. For those who are, however, it’s supremely rewarding. Listening to this record reminded me of having my mind blown by the first Massacre album… On The Culture Industry is one hell of a starting place – and worthy of all the pretensions their bandname implies.”








– Joe Tangari, Pitchfork, 4/12/04, pitchforkmedia.com

“…their music is far more accessible than their name. …Unquestionably, their chaotic variety of instrumental math rock will be lost on a lot of people, but it succeeded in sucking me in the first time I gave it a spin. I really couldn’t say where this trio has drawn influences from, but I‘m hearing some congruence with Hella. The drum lines of Sean Dail are a paradoxically systemic and tumultuous. …I thoroughly enjoyed this album. An Ahleuchatistas performance can be likened to a fireworks display: it’s flashy, colorful, and every thirty seconds or so you’ll find yourself with your mouth wide open, mumbling “whoooooooa”. Grade: A-”

– Punk International, www.punkinternmational.com
“Wow, this is great! 12 songs of instrumental rock, done proper. Not too busy, not too flashy, or pretentious. This reminds me of a less hectic Ruins record, or a toned down Dysrythmia, almost “free jazzish” at some points. Don’t look for any “metal”, or big “breakdowns” in here. All of the songs on here flow really smooth, and the quality of the musicianship is top notch. Each instrument gets to roam free in their respected parts, but they also really know how to pull it together… I can see this appealing to a broad audience from fans of Don Cab, Sonna, John Zorn, Hella, Shellac, to Lightening Both, and Mainliner.”





– Very Distribution. www.verydistro.com
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“…pure fucking craziness. AHLEUCHATISTAS pack a wallop… Sheer fucking chaos. …I don’t mean to detract from any other band in this area… but none of them are coming at music with the same intent, will and desire to destroy music into a thousand pieces, reassemble it again and make us all look ourselves in the mirror, scream “holy fuck” and pray until the storm is over. This shit is good…”











– The Last Place on Earth, lastplace.quietzine.com

ARTICLES & INTERVIEWS

“Ahleuchatistas are not your typical instrumental trio. They work exclusively within the confines of their guitar/bass/drums setup… And yet, their music – with all its polyrhythmic complexity and Beefheartian splatter – still feels palpably, urgently political…

“We think it’s very important to reflect our historical context in our art,” says…guitarist Shane Perlowin. “It would be easy to take a completely abstract and aesthetic approach to our work as it’s devoid of lyrical content, but we feel more honest when we’re contributing to a consciousness-raising or agitating of sorts.” …

The band’s compositions range from tightly coiled agit-punk to stretched, labyrinthine epics that turn on a dime and frequently veer into sharp dissonance or unexpectedly lacerating detours. The songs’ unpredictable spontaneity stems less from improvisatory jamming than from meticulous composition, as Perlowin is quick to point out: “There are moments of block form improvisation on the records. These are brief and thematic, and they are intended to be a part of the whole composition.”

Perlowin and bassist Derek Poteat have an almost telepathic sense of interplay, while Sean Dail joins the conversation with natural-sounding beats played in and around the odd meters, his hi-hat frequently the driving rhythmic force of the music.

For incredibly skilled musicians playing intense music, Ahleuchatistas are refreshingly down to earth…”

– Joe Tangari, “Profile: Ahleuchatistas,” Pitchfork, 3/8/05, www.pitchforkmedia.com

“…Making the Mars Volta look like a band to yawn at, North Carolina’s Ahleuchatistas…is a wonder of complex rhythms, virtuoso musicianship and a name that’s really, really hard to pronounce. The three-piece is simply brilliant, and can only be explained as a progressive mix of Frank Zappa…and the more experimental side of Miles Davis. …It’s proof that, even at SXSW’s peak hour, there’s always something completely different to behold.”
– Nic Brandon, “Music SXSW,” Go & Do Michigan, March 23, 2006, www.goanddomichigan.com
“…their music unites indie/punk/hardcore’s discipline and conviction with the atonal, radical spirit of bebop jazz, and maybe some Zappa/Beefheart weirdness along the way. …

…Is there a contradiction in trying to reconcile punk (simple, direct, atheist) and jazz (cool, complex, mystical)? Or is music fluid or flexible enough to transcend its own categories?
Derek: I think that the beauty of our music is that jazz and punk, or any other type of music that influences us, do not have to be reconciled. The practice of categorization has become so engrained in us that we lose sight of how great these apparent contradictions can be when put together.

Shane: The rebellious spirit of punk, when it’s honest, is no different from the radical sentiments that feed creativity in jazz music. I consider artists like Charles Mingus, John Coltrane and others to embody a “punk” attitude in their approach. Their music is about shaking things up and transcending imposed systems.

…What effect do you hope to have on people who come to your shows? What do you want people to think or feel, as they leave the venue and go on with their lives?

Shane: I hope that we rock people’s socks off and provide a memorable musical experience. I also hope that the audience is exhausted emotionally and physically as we are when the show is over, and that somehow we have contributed something positive to their lives, since playing music together continues to be such a gratifying experience for us.”
– Demian Carynnyk, “Ahleuchatistas,” Wavelength, June 2005, www.wavelengthtoronoto.com

